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Andrus Kallastu (1967)
Benini linnud ja kellad | Birds and Bells of Benin (2025)
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KAKA Gbeffa

pour ensemble de musique traditionnelle du Bénin 2019
version 2024

Andrus Kallastu (1967)

J=320
Gankokoé principal Z : r D r r D r D r
3
Gankokoé 1 _2 r D ! :
Gankokoé 2 _z . \3 g l' D

Gankokoé 3 Z : r r

M
L )
L )

Gankokoé 4 Z Y r r r r &

Edition AK
print 5.08.2024



Killi Roosna, Kenneth Flak, Aliina Roosna-Flak, Jaan Malin, Otto livari
Kuidas see juhtus? (2025)
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Kollektiivautor Luulein: Leonora Palu, Indrek Palu, Jaan Luulur Malin
Keeleleek (2025)



KEELELEEK

Kas touseb Vanemuise haal
justkui Eliisabeti orel

vOi hoiskame sel augusti ohtul:

,Tore on! Tore on! Tore on!«

AA-aaa-AAA

augusti au gusti

aga meil pole selleks olnud lusti —
aga meie tahame piisida piisti
aga mina olen elus, kuigi stitidi

selleski, et vabadus maha mmiitidi

Kaaaa aaa AA aa
karune — karuseks
varune — varuseks

parune — paruseks

pahane — pahaseks
lahane — lahaseks
kahane —kahaseks

kalune — kaluseks
talune — taluseks

palune — paluseks

rrrr-RRRR-rrrr

regisse ehk rekke
tegisse ehk tekke
legisse ehk lekke

linnusse ehk lindu

Jaan *Luulur* Malin



pinnusse ehk pindu

rinnusse ehk rindu

rambisse ehk rampi
lambisse ehk lampi

vambisse ehk vampi

vorgusse ehk vorku
horgusse ehk horku

porgusse ehk sorrgu

uuuuuuuuu uh uhuhk

kro-uhk

uuu UU-UU
lapter pfii? pa pfii?
luu HUU masUU

kaskerkor?
mirrer! urrorte 160 —
166 hoveel

maginoor oreel

leero opopopOPPPPPP

pppp-pahh
pahus-vahus-kahus

ws-us-us US-US-US

USKUSK MUUUUUUSIKAUSK

kausk on USK



Jaan *Luulur* Malin

LANGUAGE LIGHT

Will Vanemuine's voice rise
like Elizabeth's organ

or will we shout on this August evening:

"It's great! [t's great! It's great!"

AA-aaa-AAA

Au gust of August

but we haven't had the pleasure —
but we want to stay standing

but I'm alive, although guilty

of selling off freedom

Kaaaa aaa AA aa
tough - to be a bear
storage - as a backup

barone - baronsex

angry — angrysex
splinty — splintsex
shrinky — shrinksex

fishy — fishsex
farmy — farmsex

woodlandy — woodlandsex

$55s-SSSSSS-sssss
into sled or sledge
into tred or tredge

into loted or lotredge



into a bird or birrrd
into a nest or nessst
into a breast or breassst
into a ramp or rammmp
into a lamp or lammmp
into a vamp or vammmp
into a toil or toilll
into a delicacy or delicccacy

into a hell or hooof

DD’ONNT B OTTT HHE R

uuuuuuuuu uh uhuhk
kry-uhk

uuu UU-UU

lepter pfii? py pfii?
luu HUU mesUU

keskerkor?
mirrer! urroerte loo —
loo hoveel

maginoor oreel

leero opopopOPPPPPP

pppp-pahh
be live be life be lief

wifif IF-IF-IF
BELIEFBELIEF MUUUUUUSICBELIEF

toobelief is BELIEF



Hans-Gunter Lock (1974)
Kuu, paike ja nukruse orelipunkt | Moon, Sun and Pedal Point of Sadness (2025)



Hans-Gunter Lock

Kuu, paike ja nukruse orelipunkt
(Moon, Sun and Pedal Point of Sadness)

Tekst / Text: Ilmar Laaban

Deklameerijale, koorile, floodile ja Benini traditsioonilise muusika pillidele
(for declamation, chorus, flute and Benin traditional musical instruments)

Partituur, aleatoorilised moodulid ja riitmiline harjutusmudel
(Score, aleatoric modules and rhythmical rehearse model)

(August 2025)



Kpwalé

Open Tones: Finished Tones:Muted Tones: Muffled Tones: Special Tones:
Left Hand: Right Hand: Right Hand: Left Hand: Right Hand:
stick tone, stick tones, stick tone stick tone
bass tone stick tone  finished with damped with lefthand ~ bass tone stick tone  onrim on shell
R = stick left hand
Ohoungbo/ R o | | + A
L | : : [ y lr |

Benin Traditional Music Instruments - Playing Techniques and Notation
Ohoungbo and Kpwalé
Upper line for right hand (R) with a stick and lower line for left hand (L) without a stick (specified as R = stick).

Open Tones:
Regular note heads on the line:
left hand strike on the edge of the drumhead (like djembe "tone" strike)
right hands strike with the stick
Regular note heads below the line:
left hand strike almost in the middle of the drumhead (like djembe "bass" strike)

Finished Tones:

Regular note heads with portato articulation:
finished tones - these tones don't fade by themselves, they are muted with the left hand, but the time when it happens
isn't thythmically specified

Muted Tones:
Regular note heads with the right hand (stick) with orthogonal triangle-shaped note head at the left hand:
muted tones: the left hand mutes the skin while the right hand plays with the stick

Muffled Tones:
X-shaped note heads:
muffled strike as “tone” or “bass” with hand or stick

Special Stick Tones:
Cross-shaped noteheads:
strike on the rim

Equilateral triangle-shaped noteheads:
strike on the shell




Ezinhoun

Recommended hands using indicated as L for left hand and R for right hand. No sticks.

Open Tones:
Regular note heads on the line:

hand strikes on the edge of the drumhead (like djembe "tone" strike)
Regular note heads below the line:

hand strikes almost in the middle of the drumhead (like djembe "bass" strike)

Finished Tones:
Regular note heads with portato articulation:

finished tones - these tones don't fade by themselves, they are muted with the opposite hand, but the time when it happens
isn't thythmically specified

Muffled Tones:
X-shaped note heads:
muffled strike as “tone” or “bass” with hand or stick

Open Tones: Finished Tones: Muffled Tones:
bass bass tone tone played with the specified hand,
finished with the opposite hand bass bass tone
L R L R L R L L R

Ezinhoun ﬂ_i_J J r r I f f I ><| J

Cléoun and Kpessin
Smaller drums, played with sticks. Open and muffled tones.

Gankokoé
Double bell with a larger and smaller bell. Played with a stick. Choose for Percussion 1 a higher but not too small instrument.
The other gankokoé instruments should be lower, with possibly all different pitches and different to the pitch from Percussion 1.

Ossorgué

Rattle, played against leg and against hand.

Cléoun and Kpessin Gankokoé Ossorgué

L R L R larger bell smaller bell down (against leg): up against hand:

L L r |




Chorus and Flute

The intonation of the chorus and flute should be close to a scale, which can be defined as a subset of 17-equal divisions
of the octave (17-EDO). The smallest sep of 17-EDO is 70.6 cents, and the given subset scale contains of adjacent
2-step (141 cents) and 3-step (212 cents) intervals. Between the pitches A and C there is a subminor third with 282 cents.

The intervals of fourth and fifth are same as usual.

The flute should find appropriate fingerings for F, B and C.

17-EDO steps: 2 3 2 2 3 3
)
P’ A !
y AN H_'
Y
141c 212¢ 141c Talc 126 120 '
282¢

As an intonation aid, I recommend the following Scale Workshop link:

17-EDO based on C4

Origin of the Text
Laaban, Ilmar (1990). Oma luulet ja vodrast. Teosed VII-VIIIL. Tallinn: “Eesti Raamat”.

Ankruketi 16pp on laulu algus. Mikrokosmos 63, p. 100; Vilkude varjud. 21. 01. 1924 —21. 01. 1944 V, p. 112-113.
Oma luulet ja voorast. Kaks gaseeli, p. 174.



https://sevish.com/scaleworkshop/?n=17%20equal%20divisions%20of%202/1&l=1Bh_2Bh_3Bh_4Bh_5Bh_6Bh_7Bh_8Bh_9Bh_aBh_bBh_cBh_dBh_eBh_fBh_gBh_hBh&c=~~-~~~-~~-~~~-~~-&f=79.miqdhkcvh&m=1o&version=2.5.7

Kuu, paike ja nukruse orelipunkt
(Moon, Sun and Pedal Point of Sadness)
Tekst: [lmar Laaban

Hans-Gunter Lock

(Ezinhoun, Lk

J=130
Declamation 2 - i - i 2 - % 140 - % 2
R = Stick
— 3 50:2) 3
ool pd 4 ST, n o is i o5 g
s LY _ s = e
(OhOqubO) 3 [ L%ZJ;
r f)
p” A 0} % 10 Q
Chorus | = = % = 5 = %
AN ; 3 & 3 & 3
) The chorus can also be performed simultaneously
by the solo drummer.
o)
Flute |3 = = % = 10 = 5
(and hand clap) \:j’ X = 3 S 3 4
9 | [ 4 [10 [ 8
Pere. 1 Iy - | - 4 - 4 - 4
(Gankoko¢)
(Gankokoé, L
Ossorgué, H 9 - - 4 - 10 - 8
Hand Clap) 4 4 4
Percussion 2 Kpwalé — )2l
R R = Stick ” ‘ o J o
o i o o . 1
Kpwalé - - - 1 - hd -
(Kpwald) | 1Y) il Dt t 7 5
‘\3\‘
Ezinhoun
RLRL .. ~
S 11007 (L e S

Gankokoé,
Hand clap)

Percussion 4 |-l 9 - - 4 - 10 - S
(Cléoun, 4 4 4
Gankokoé)

Percussion 5 |HH 2 - - 2 - 10 - 2
(Kpessin, ~
Gankokoé)

© Hans-Gunter Lock 2025



Kuu, péike ja nukruse orelipunkt
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Decl.

So.
dr.

Ch.

FL
H.CL

Perc. 1

Perc. 2

Perc. 3

Perc. 4

Perc. 5

Kuu, péike ja nukruse orelipunkt
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Decl.
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dr.

Ch.

FL
H.CL

Perc. 1

Perc. 2

Perc. 3

Perc. 4

Perc. 5

Kuu, péike ja nukruse orelipunkt

5
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sk Repeat as many times until the solo drum plays
the notes written inside the dahsed parentheses.

1) First time begin to play from here.

L sk %
- - : - : -

module A B C, without consecutive repetitions module B C E and F, without consecutive repetitions module D, alternating with F or G (ca. 15-20s), then
I . sticking 3 times on module D, then

(see Appendix 1) continues with the next bar

module D repeatedly

B
~ - - (see Appendix 1)
L % %k
—I'I - Yy 3' g' o o --------g-q-o/- 3 O 3. g- o o --------D-:/.;;. g
_H - s g. g. PP - g. g s g. g. - o ac - g. g



Kuu, péike ja nukruse orelipunkt
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Perc.3 |Hi g1 10
P * s
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1) First time begin to play from here.




Decl.

So.
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Ch.

FL

H.CL

Perc. 1

Perc. 2

Perc. 3

Perc. 4

Perc. 5

Kuu, péike ja nukruse orelipunkt
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1) Only on the last repetition play the notes inside the dashed parentheses.
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Perc. 2
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Perc. 4

Perc. 5
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Kuu, péike ja nukruse orelipunkt

Peos kuu ja péikese varjutet tange pea
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Perc. 2

Perc. 3

Perc. 4

Perc. 5

Kuu, péike ja nukruse orelipunkt
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Appendix 1. Aleatoric models for Kpwalé and Ezinhoun

The tempo of the modules is independent and not synchronized with the tempo of the remaining ensemble.

Kpwalé: Play a module once, then pause approximately one second, then the next module, then pause a.s.o.

J=172
R = Stick - - - —37 3
M T3 13 #E%% isnFrnlnrnPnsB BN
Kpwalé o F
module A module B module C module D

2
; 3 , , 3 _ _ _ _ _ _
| | | | | . . .
w. T ul Eﬂ ul 1 : Y ° ul Ef ® e
Y |4 Y Y = L4 Y \ Y \ Y \
module G

module E module F

*) These modules can be consecutively extended by the notes in brackets. The musician can spontaneously choose to play the module either without the notes in brackets, with the first note in brackets,
or with the first two notes in brackets, or a.s.o.

Ezinhoun: Play a module repeatedly several times, as much as needed in the context of the score.

J=183
L R L R L R L R R L R L L R L R L L
3 —3—
module A

module B

R L RL R LR L RL R L

%mﬁgmw %M%ﬁ%%ﬂﬁ'

module C module D
L R L R L L R L R L R L L R R
9 —3— 3
L
3 L3 L—3 **)
module E

**) Begin this module from here.
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